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HK temperature of the Hudson
hcatre on Wednesday night

when tli audlenco assembled
for Hie first performance of "The

Wife" was go cold that not
eventho animal hoat which Is sup-
posedto do so much for thU. It. T. or
the usuat inflammable character of ft

Hatton comedy could ho expected to
heat ,up the building;. Imprudent spec
tatorii rrho had checked their coats
scrambled back to get them. Others

; huddled low down in their collars.
. Whether It was the effect of the play

or the Increase In fuel, the theatre
grow warmer during the evening. Hut
tt was too late then. The cold had
done Its worst. It would be interesting
to know how many persons were made
wi luiioi) ill uy nit- - nrucai. i

t 1. . n'.j....i...inn Miinvis uu bu iiv ttcunuu
matinees now are accustomed to cuM !

theatres. But a cold theatre and a
Hatton play together are perhaps more
ot a test than even the normally .

healthy first nlghter would care to
undergo. But the first nlghter seem '

a healthy lot. They turn up every
year-looki- ng about the same. They ,

kerp..ip the race after pleusuro with
less Signs ot breaking: than those who
arn compelled to follow the same
dreary course as a profession. Yet a
combination ot a tempcraturo of 36
degrees nnd a play by the Hattons v as
a strain of their endurance.

Grace George, who seems In a re-

vulsion of feeling after the moderate
success of "IElvatlon" thought of

appearing in "The Indestructible
Wife; must thank her stars that she
did riot have to share the temperature
of thiol Hudson Theatre on Wednesday.
It would have been difficult to asso
ciate' audi a role with what Miss
Oaorjr has accomplished in the pant,
although It Is much easier to recon-
cile the protestations of W. A. Brady
against the .immoral drama, and his
participation In tho enterprise which
enabled New York to see "The In-

destructible Wife."
The sense of illusion which is

nsuctty a possession of the Hattons is
not 'so apparent in their latest effort.
They! usually arc able to draw char-
acter which to those entirely Ignorant
of "what the reality may be possess an
air .of genuineness. Doubtless letter
carriers, drug clerks, stenographers,
flour merchants and modern dancers
regard "Upstairs nnd Down" us a
wonderfully clever picture of that part
of Jjew York life lhat hunt and loafs
on. Long Island. Probably the house-keep- er

in The Bronx who does all her
worjf with tho aid of a tireless cooker
nnd,thA ftMliitruiBn .dAlfir down flip i
ill t-- a .1. 1 iT i i .
UJQUflk tiro vicna VI mc wiutv
atals as an equally faithful picture.
It seemed to us that "fombardi.
limited.' Is Just 'what the interior of
anyman dressmaker's establishment
mtiat be, although there seemed more
salwhcy and force about "My Lady's
Xfrejfe." But we were altogether con-

vinced by the models and the ven-rieuf-

and the rest of the appanage
of i, great mantua maker in the y.

Kyen some opera singers failed to
eethrough "The Great T.over," for

some of them went several times and
were never undeceived. Caruso has
notAtound out after all these years
that what he saw was not at nil what
he thought it was. Stock brokers, den-
tists, builders and contractors and
astrpnomjsts doubtless thought the
play contained a perfect picture ot
operatic life. Thus has it ever been
possible for the Hattons to build up
some sort of Illusion which is ever
stronger in relation to the remoteness
of the subject from the spectator.

Bat there is precious little chance
thaf there will be any illusion of life
in the latest play. There was a sug-
gestion oflt In the first act. The happy
Mdvcareless home, so long free from
the presence of the energetic daughter,

eemed plausible. Especially well
played were the two parents who had
Me enjoying their months ot infor-
mality after so much strenuous disci-pMr- ia

from the daughter. She was
human enough until'she began to get
on the nerves of the audience. Then
tho"athletIo trainer came,. and the rest
sjuf all but burlesque,

.pother causo tor the. lesser
in outline was the neutral

Shajo of the characters. The Hattons
have hitherto selected men and women
wlitf wero strongly Impressed in one

or another with trie cnaractcrls-- F

of their metier. They were of the
stage or trade or society stage .society.
But there is nothing; so distinctive
bout the figures now on the stage of

the Hudson Theatre, The bustling
girL the lisping flirt, the father and
mother weary ot all the hurry and
rush of their home, the athlete they
net the types that stood out. The rest
of the play was rather colorless.

1 Is a sign of the times that the
tatby'a function in the drama has
cbajbged altogether. When James
He-ti- e wrote "Margaret Fleming"
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PLAYS THAT LAST.

jAitor. "Why Marry?". Be
co, "oiiy win a- - rast ;

Ijou, "Girl o Mine": Broad- -

it, "Jm naaonna ot the
tare"; Booth "Sevsatiea";
ino, .Oh, BoyV't Century,

Chin Chow": Comedy.
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KmDire. Ethel Barrv.
ore: Forty-ciiht- h Street. "The
ova MU1".; Qaiety, "Oenerat

ir: OMoe. "jack o' Lantern":
llppodroflM, "Cheer Up"; Hud- -

u --ant iewef tractiBie wue";
ickerltecker.' --Josephine";
nncra. Tea mt No": Libertr.
.st sUskaWst4siSB) fliiata 'tlaiMaam 'i W sMsiss-- t tsssjs ,wsfea AAvw-tJ-
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mm. lm. i werworta
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and, in-tight the baby into the climax
of the third act. Its purpose was

of

piquant farce avoided the infant lie- -

ruilsi It wmm flpriftl thnt its liri'Srnre
. f - . ...

aaued no e;cmeiu or luimor to me pro
that stopped

short of the stage was
regarded a.s the most Now
the baby has oiu'c more come out of
the In become the god from
the machine in two of the current
plays. ."Aid there is a return here
'o the days of those children who
jrouitlit about the union of
parents, caused .the of
mother 'behind the classes and wicr of
the governess or talked to father to

his after mother
had eloped. It
that these were children of a larger
growth. They were, not of the anat-
omy to be lifted to (he breast.

Now the baby in "The Madonna of
the Future" is Just id the first
men I lis of its existence.
But it is the fruit of all her
and It N through this baby, which ap
pears in the last net. unit sue is leu
to accept the young man who loves
her and happens to be the
father of her child, hi the last act
of "The Wife." the
baby helps to turn the of the
young woman to more restful

than she tun been
to. But it Is evident that there is
to be little change in her way of life.

In spite of its influence
in' the two new plays of last week,
baby must be rather in trac-
ing his descent from the earlier plays
of the 'SOs through the realistic scries
that followed
down to the present day.

THE OF THE

Cohan Harris will present at
the
The Utile by Harry James

Smith, with Mary Ryan In the leading
role.

mutlnee series
of Greek dramas will begin on

in Hall In
with Walter un-

der the auspices of the So-

ciety of New York.
reports have been heard

of Miss of dreek
dramas in Cel., but her

matinees wilt mark her
first in New York or

outside of the Greek theatre, of
the of where she

"Me
dea" and

Miss Anglin will give here on next
afternoon at 3:30 Edward

Hayes of the
of The tragedy

cannot be on such a scale as
the on the vast open air
stage of the Greek theatre made possi-
ble. It to be an

In many
respects.

A notable featuro will be the musical
setting by Walter

which will be
by York

direction of the
The costumes, stage settings and

are by Piatt, who

designed Miss Anglln's Greek theatre"
and her re- - j

viva's. The entire has been
staged under Miss Anglln's direction
and the (Jreek chorus trained and re-

hearsed under ihe direction of Mr.
I

The dJuefn will he by
pupils from Florence Fleming; Xoyes'rf
school of dancing' and

"The I.ove Mill." n comic opera, with
music, by Alfred Harris and libretto
by Eurl Carroll, will be sung at the

Street Theatre on
Victor Morley. Harry Tlghe,

Emllle I.ea, Carrie Ixulsc
Kelley, Jcanette howrie, Maude Gray,
Charles Joseph Bennett
and Edward wfll be in the
cast. "The hove Mill" has already been
sung with success in Boston and Chi-
cago. ,

The Uramhall Theatre Players will
on revive Butler

play in Gods."

The Inst of "l'lppu.
TTluuffa" l l.a tUn VMl.lt...- '.

hood Theatre On next Sun- - i

i...v iMitr, vv,,n M..tn,u,,n on.i w ,

company will be seen in '

TALK FROM X GOOD

Career of One Who I h 'nrlea
farts Will.

Malcolm Duncan, who Is phtyihi; the
flint heavy part of his stage career and
getting away- with it, too, in "i'es or
No," Arthur drama that Is
now housed at the Theatre
for the lest of the season, was given
his 9rst chance on the stage by Itlch-ar- d

Mansfield somo twenty years ago.
Duncan was a boy, nnd when
ho from Pratt Institute his
father got him a job in a
French house, then located
on White street,

Duncan did not want to learn the
game, and he told his dad

so. lie bravely declared ho wanted to
be an actor. The elder Duncan told his
son 'that most youths suffered from

and wanting to be an actor
was not an uncommon form. The boy
was advised to stick to his job and
learn the Ins and outs of the

game. His wcie all on
the stage.

The late Ulchard Mansiiem was then
In the heyday of his career. He was
this best known actor,

In Ills but with
a public of being eccentric
and of the of
others, Mansfield was tho greatest
'actor in the world to and
he was the one man the
youth wanted to meet. He knew no
one who could give him a letter

him to the actor, and he finally
decided he would locate and
ask him to give him a chance on the
stage.

Duncan started out on this mission
with many of his
even If ho were able to findlie nian
he sought. ofllce' was then
In street'. iust west of
Fifth avenue, und it wa there the
stage aspirant went. Mansneia was in
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together uplifting. 1'roduvers
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profitable.

nursery,

estranged
recognition

emphasise loneliness
happened, however,,

furbelowed
ambitions,

Incidentally

Indestructible
thoushts

occupa-
tions accustomed

reformatory

mortified

"Margaret Fleming"

PLAYS WEEK.

Playhouse afternoon
Teacher,"

Marcaret Anglin's
"Wednes-

day afternoon Carnegie con-

junction Damrosch
Symphony

Favorable
Anglln's productions

Berkeley,
forthcoming

appearance any-
where

University California,
presented "Antigone." "Kleotra,"

"Iphtgonlu."

Wednesday
Flumptre's translation

"Electra" Sophocles.
presented

performances

premises, however,
extraordinary representation

especially composed
Damrosch, Interpreted

ths.JCew Symphony Orchestra
under'thc composer.

dec-

orations Pvlngston

proJiictious Shakespearian
production-

Dainros.'h.
interpreted

choreographic
expression.

Forty-eight- h Thurs-
day.

McManus,

Derrickson,
Richardson

Wednesday Daven-port- 's

"Difference

ierformunoe

'liveryman.'

ACTOR.

Goodrich's
Longacrc

Brooklyn
graduated

wholesale
Importing

Manhattan.

Importing

de-

lusions,

import-
ing thoughts

country's dis-

tinguished profession,
reputation

intolerant shortcomings

Duncan,
stagestruck

Intro-
ducing

Mansfield

misgivings reception,

"Mansfield's
Twenty-eight- h
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THE PLAYS OF THE WEEK.

MONDAY Cohan & Harris present at the Playhouse at the Monday
matinee. "The Little Teacher," comedy drama, fey Harry James
Smith, with Mary Ryan in the leading role.

WEDNESDAY AFTERNOON Carnegie Hall: Margaret Anglin
will be seen in Sophocles's "Electra," with Walter Damrosch and
the New York Symphony Orchestra.

THURSDAY The Forty-eight- h Street Theatre: "The Love MjII."
comic opera, by Carroll and Francis, will be sung for the first
time.

his ofllce and he was alone. Imtend of)
the brusque and sarcastic individual
he exported to find, Duncan met the,
most genial of men. who listened i.i- -

Itiently to him und promi-v- he would
"

Duncan went back to his desk in the
Importing house and when oni.' week
had paf-e- d Into four he befiati t"
despair of ever liccomlns n' mcm'iei
of Mansfield's compnry. Thru came
the diy when ihe actor
him to rtpoit for rehejfs.il. Mansfield
was doing "Cyrano di-- Bersersc" then
and he assigned Duncan to ore of Me
musketeers. It wasn't much of a part i

It otly had eight speuuiug lines
but It was a start and Mansfield Mud

kept ills word to give the vouthit a
chance. Duncan remained i.i i

ne;u tor two seasons piaying snuui ,

pans una men ine avior auvisru mm
to leave and Join o. company whera
he would have an opportunity to pliy
big parts.

"Mr. Mansfield taught me the rudi
ments of the game, und ns there were
no roles In any of his plays that n
youngster could do he advised me to
get out and Join a barnstorming com-
pany and play leads. 'When you pet
tho experience you need create parts.
don't follow others In roles,' was the
advice he gave me and it was uood
advice, too. Following his advice I
Joined a one nlslit stand repertoire
company touring the Houth nnd I
stuck with it two years. It was after1
this experience that I cot my tlrst
real chance with the No. J Compar.y
of 'The Climbers.' Amelia Bingham
had seen mo work ni:d engaged we.
It was pretty easy palling after !hr.t.
T came to Now York and the late
Henry B. Harris engaged me. I wa--

under his management for eight years,
playing all his productions, Including
'The Lion and the Mouse' and 'The
Third Degree.'

"I was the leading man with Mrs.
Piske when sho did 'Mrs. Bumstead-Leig- h'

and later created the role of
the United States Naval Lieutenant
In 'The Pawn,' and every one knows
that, was a failure. I played opposllo
Marjorle Wood in that play 'and It
so happens that Marjorie and I uru
playing opposite now In 'Yes or No.'

"My being on the stage Is due en-
tirely to the friendly interest Richard
Mansfield took In a stranger. To m
he was one ot the most w'onder'r.l

of mer, kindly and cnnMderate of oth- -

ers away ironi me Map-- uu; u uru.i- -

net once he wai on it. lit was ilu.ii
considerate- in hl boclal dealings but
he detested stupidity and was qvlfl
to show It whore tn" won; or '.ne
stage was concerned. I owe my tart
to him."

BERNARD AND SUCCESS.

'J'hr Populur Comriilsn lipases. i

"What do I call Miccess?" repeated
Barney Bernard, the Incomparable

0t,ish ot "Business Beforo I

Pleasute." Hearing its two hundredth
Performance at the Kltlnge Theatre.' .

Thcro U bUl "e snonjm tur "r-- I.,. that is happiness. There Is

but one synon-i- for happiness and
that is

"People have often nsked mo why I ,

went on the stage. I answer, For the
one reason that makes anything worth
undertaking because I love it. The
other day a man asked me it I would
make a big financial sacrifice to play
a part I loved. I have done so a dozen
times and I expect to do so many
times again.

"The troublo with the .thcatsc to-

day is that a vast proportion of people
In It are in It for tho lovo of money.
It Is linpoFslblo to follow an artistic
calling successfully in that spirit.

"I have been playing AIjc Potash
for more than four years becauso I
lovo tho part. I have had many

to better myself materially
but never so good an opportunity to
express mystlf artistically.

"The kind of character I should like
to portray bent of all Is that of some
noted Hebrew character a philan-
thropist in a comedy of team mid
laughter. You know Montague Glass
and Jules Kokerl Goodman lire now at
work on a play In which I am to be
starred next season, and I expect tliat
to he tho crowning event of my life.

"A word as to my training: I am a
grnduato of burlesque. My first ap-

pearance on the stugo was I it a bur-lesq-

show which opened in Scranton,
I'a, I remember an amusing incident
connected with that Experience, I
stopped at the best hotel in tho town,
not knowing what my salary would be.
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LAURETTE
in " HAPPINESS?

On dav Ihe manager said to me, 'Bar- -
ney. 1 dnn't think you can afford tn
itny at that hotel.' 1 said, "Why not?'
'Never mind,' was the answer, 'but
you can't afford it." So I moved to
cheaper nuarters. At the end of tho

t rnrinli'nrl tft
..)u.lcs,b'0 Js K'e:n tI.aln ,t olll.

tlvates tho effort to please und It pro- -

motes a hind of intimacy between
lloyer nnd audience that one does not
set in tho legitimate. You learn to
know what people-t- he average run of
playgoing folk like and don't like.
Froai it liavo been graduated such
players as, Dave Warflcld, Al Jolson,
Weber nnd Fields and a host of others."

MISS CLAIRE'S IDEALS.

If there's any little fancy tucked
away in your mind that Ina Claire has
a remnant of hankering left for that
form of ait in which until this season
she has won her greatest success, per-
ish tlie thought! She has hitched her
wagon to drama with a durable har-
ness, and is ambitious to mako tho
wheels go lound with no uncertain
speed.

Considering the delightful quality
of Miss Claire's singing voice It would
be iiultc natural to suppose that she
considered her present digression from
musical comedy' and musical revue a
temporary rather than a pcimanent
milestone along her iiiofes.-lon-al road.
Such. However. Is not the case. Asked
tho other day If her heart never yearns
for a greater vocal expression than
that afforded her by the fragment of
song In "Polly with n' Past" nt the
Uclasco Theatre Miss Clulio gave her

I questioner a look not untlnged with
rcorn,

"if you lived fti a tiny little house
the furnishings of which wore expres-
sive of Its limitations: whoso garden
was u miniature plot surrounded by n
high feiicx over which you could not
see, and one day somebody camo and
set your feet upon tho threshold of n
wonderful dwelling plsce filled with

Lararii sbbbs;
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TAYLOR

'every sort of irenturv and surrounded
by a garden that gave your vision a
sweep of infinitude, would ou want
to so uack and ll li) the former en-

vironment?' sho demanded to know.
"Well, my coming into my present

with Mr. Belasco is like
that. Musical comedy was tho little
houe, with it-- , poverty of opportunity
and its high fenco around a tiny gar-
den. The clunre that varne to mo last
summer of coming under tho direction
of this great producer in tho field of
drama Is for all the world Uko standing
in tho open door of the beautiful house
filled with treasure and surrounded by
a garden that has no restrictions.

"I liavo been so grateful for my
success In 'Polly With a, Past' prin-
cipally because It has set me on the
high road of dramatic opportunity,"
she confided. "A musical comedy star
may nrhlevo popularity, but she can
climb to po permanent greatness, Tho
material In musical comedy does not
afford her. an opportunity to become a
treat actress, and if she sticks to
that form of musical expression sho
docs not even bocumo a great .singer.
ano may enjoy a wave oi popularity lor
a few years, but that is the most tho
can expect. I want something moio
real nnd substantial than popularity.
Tho dramatic artist has every olianco
to achieve greatness it sho has tho
ability. The opportunity to go down
into the history of the theatio ns one
of Its permanent lights is hers, The
hope to do that is tho motive power
lieliind the work of every serious
worker in tho theatre To turn from
tho opportunity, of such a thing into
the field ot musical comedy would he
equivalent to tho thing I have ly

described in my compari-
son of tho two houses. One would
be deliberately exchanging tho beauty
and wealth o( tho treasure house for
thi! meugreness of oppoitunlty rcpre-hcnte- d

by Its antithesis In slito and
desirability.

"And." added Misi Clalie, with as.
suranee, "I am o sure that we never
have to go hick to nil outgrown work

tint I nin positive that I hae per-

manently left musical enfnedy hfliln
for tho hlfrqer ch.ince. the greater

of myself."

SEEP THOUGHTS POR LEO.

Tlir .trcoiiiIUhMl DllrU-liatch- i ns
Sprlro.

Leo Dltrlclisteln, .feeling the need .if
a contrast to the frivolity of Tlie
King" recently devoted several niliu

l utes to the deepest thinking of which
iie Is capable. li seems uiai "iiie
play of was tlie subject
of all tills cerebral exertion.

When he had llnMied. the actut
drew it long sigh. Then ho summoned
ills press agents. Ar.d in the Mtenell
of the old popular song 'Trils to him
did say":

"The play of yesterday is retro-
spective; the' play of to-d- is prcenf,
but the play of is pros-

pective and opprehensive. What I
mean by that is this: The theatre is
the barometer of conditions and in-

fluence ; It Is the first institution to
suffer from financial contraction or
conservation, simply beeaue It Is ed

by the musses as a luxury, and
Is, therefore, with the possible excep
tion of the purchase of diamond, the
least of necessary expenditures. There-
fore in times of depression, financially
or the theatre is the-- stetlic- -

! Krone rim reptsttri tlm niilnA nf 1hn

public and indicates tho depth of Its
Influenco by the nightly attendar-u- ,

and Is nn absolute authority upon tht
temperamental reflection of the peo-

ple as a community and nation.
"This has been demonstrated time

and time again when local or national
misfortune .has stricken the countti

i therefore at a time like this when t a
J dial of the future refuses to illscK

or even Intimate the possible coiwii- -
tions of the road of t'.e

, ihiatrlcnl iirognosjlcntor and produ tr
is not an especially smooth one

"Cnder normal conditions. I Mioii!
say that the drama of in-- t

be constructive, visualizing vital sii
Jeots nnd vivifying topics that tend to
better the condition of mankind. s,u

Jects that demand reflection and
such as "the true dignity if

labor.' 'the sanctity of tho home.' ,r
economic Independence of voim if
'the common law marriage' ' qui
'patriotism. 'honor1 these and oti f
subjects of equal potency that man
vivified by observation to imprcfi tieie
significance upon the masses in n pT'1'-tic- nl

and lucid manner.
The illiterate nnd the unthinking

classes can bo educated more reidi't
In the theatre than by any othrr a
line of endeavor simply becniT t' e
eye and car registers quicker than t

brain, and it is my candid belli f tint
the big play of will e

written around a themo that ha- - a
universal appeal that will demand con-

centration and careful analysis.
"I contend that it is nil tomm "t

to say that the public tastas murt '

appealed 'to and that the demand "f
the public actuates tho producing rna'.i
ager to cater to that taste, irresj ccti ft
of conditions. If thero is a surfeit ot
ono clahs of plays during n season t'.e
fault is with the theatrical inanaP'F
and not with the public simply
cause, whenever a manager Is progrt t

slvo enough to offer a play new 'd
conception and treatment, or products
a classic that lias been overlooked 'a
the mad rush for commercial i csu J

and tho public places tho Mump of ai'
proval upon the contribution, t a
eveiy other manager urge? every othff
dramatist to writo n play .for hlmnlf '
the same prescribed lines: or has hs
play reader dig through drama c 1c e

to unearth another clnIi; aim '
object of thought with tho rciiit f t

the public revolts at this Mipcral"''-- '

dance of ono histrionic dish and '"
fuses to go to the playliouc T1" a

the manager with indlunation o '
the musses because they will it '

his play, when luc fa i't
solely his own. Wo hae hid
eniplllled so many uirie-- ihi'li J ' '
past decade."

A PLAY" A WEEK HERE.

Lee Kvgel has ended the suc-

cessful Western tour of Emma
Dunn in "Old Lady 3" a"1
present Rachel Crothers's play at
the Standard TUfctre to-m-

row. ,

John Barrymore and Con
stance Collier will have tlie lead;
ing roles in "Peter Ibbetson
When that beautiful performance
is seen at the Seventh Avenue
Theatre

"The Masquerader," with Guy

Bates Post in the two parts he

played so long at the Booth
Theatre, will be at Bronx Opera
House this week.


